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       FORTHCOMING EVENTS

2010

20/27 February
Examinations for Bronze and Silver Awards (Cathedral)

22 February
AGM of Ely RSCM Committee and Choirleaders’ Rehearsal for Ely Festival (Cathedral), 7.00-8.45
11 March
Workshop on Role of the Cantor (Godmanchester), 7.30
20 March
Awards Choristers’ Evensong (Cathedral), 5.30

20 April
Rehearsal for Ely Festival (Cathedral), 7.00-8.30
15 May
Ely Festival of Church Music (Cathedral)
7 September
Rehearsal for King’s Festival (Cathedral), 7.00-8.30
18 September
Choirs’ Festival (King’s College Chapel)

2011

21 May
Ely Festival of Church Music (Cathedral)
EVENTS IN 2010

AGM of Ely RSCM Committee

Monday 22 February – Ely Cathedral

The Annual General Meeting of the Ely RSCM Committee will take place this year on Monday 22 February at 7.00 in the Cathedral just before the start of the festival rehearsal at 7.15.  All those taking part in the rehearsal are very welcome to attend the meeting which, for obvious reasons, will need to start promptly.

Workshop on the Role of the Cantor

Thursday 11 March – Godmanchester

The traditional role of the cantor is to lead the congregation in psalm singing, but it is gradually being recognised that a cantor can be a very important asset to today’s worship in many other ways.  In particular, churches with limited musical resources could greatly enrich their worship by introducing a cantor.  In this workshop, which promises to be very interesting and useful, Stephen Dean will explore the role of the cantor and will offer practical tips on the techniques of cantoring.  The cost of the event is £3 and if you wish to attend please send the ‘tear-off’ slip at the end of this edition, together with your cheque, to the ETO, Philip Asher, 50 Newman Avenue, Royston, Herts, SG8 7LE, to arrive no later than 1 March.  
Awards Choristers’ Evensong

Saturday 20 March – Ely Cathedral,

The opportunity for recent holders of RSCM Awards to join the Cathedral Choir in singing Evensong will take place this year on Saturday 20 March in the Cathedral, beginning with rehearsals at 2.30 pm and ending with Evensong at 5.30pm.  Letters of invitation will go out in February, and we will then need to get numbers in fairly quickly so that the music can be chosen and acquired in good time.  Please note that this year we are again able to open this event to voice parts other than trebles, providing that those people are still active members of their church choirs.  So, if you have any recent recipients of Awards in your choirs who are now singing soprano, alto, tenor or bass, this is their opportunity to take part in what has become a regular feature of the musical life of the Area.

Ely Festival of Church Music

Saturday 15 May 2010

The annual Festival of Church Music will be held in Ely Cathedral on Saturday 15 May.  Further details are given on the following pages. 

Choirs’ Festival, King’s College Chapel, Cambridge

Saturday 18 September 2010

The 2010 biennial Festival open to all choirs in the Diocese will be held in the chapel of King’s College, Cambridge on Saturday 18 September.  It will take the form of a Choral Evensong, and will be conducted by Paul Trepte, the Director of Music at Ely Cathedral.  Further details, including the arrangements for the preliminary rehearsal on 7 September, will be circulated nearer the time and will be repeated in the August edition of the Ely Music Rag.
ELY FESTIVAL OF CHURCH MUSIC

 ‘Blessed are we …’

SATURDAY 15 MAY 2010
The theme of his year’s annual Festival of Church Music in the Cathedral is a meditation on the beatitudes.  The music and liturgy have been selected to provide a thoughtful blend of the old and the new, reflecting that, in blessing us, God calls us to be a blessing to every community of which we are part, and to the wider world.

It will be conducted by Louise Reid, Director of the Ely Cathedral Girls’ Choir, with Oliver Hancock, Assistant Organist of the Girls’ Choir, at the organ.  Short profiles of Louise and Oliver appear at the end of this article

The following music has been chosen for the Festival:

Hymns 
Thanks be to God (words and music Stephen Dean) Blest are the pure in heart (tune Franconia); 
Rejoice today with one accord (tune Ein’ feste Burg)

Anthems
Beati quorum via (Stanford), by the Cathedral Choirs The true glory (Aston)
O pray for the peace of Jerusalem (Goss)
Let all men praise the Lord (Mendelssohn)
Lighten our darkness (Stanford)

Canticle

Benedicite (Sumsion)
Worship Songs Beauty for brokenness (Graham Kendrick)
Blest are they (David Haas)
O my soul arise (Stuart Townend)
A touching place (John Bell).
Rehearsals  In addition to the rehearsal on the day of the Festival there will be two earlier rehearsals in the Cathedral:

· Monday 22 February from 7.15 to 8.45 following a short AGM of the Ely RSCM Committee at 7.00 (to which all are invited).  This rehearsal is mainly for choirleaders but, as in previous years, other singers are also welcome.

· Tuesday 20 April for all singers from 7.00 to 8.30.  A full attendance is most important.

Clergy and Lay Ministers not singing with the choirs are very welcome to attend and robe for the service.  In addition, we hope that those not taking part will join the congregation for this most enjoyable event in support of the choristers and musicians who will have worked very hard to reach the high musical standard expected at these events. 
By the time you read this article, invitations to take part will have been sent to choirleaders in the area.  Full details in both Word and PDF format, together with a booking form, can be downloaded from the Committee’s website, http://www.rscmely.org.uk/events.html.

Hopefully most replies will have been returned by now, but if you would like to take part and did not receive an invitation or have not yet responded, please contact the Bookings Co-ordinator, Ken Diffey, without delay:  1 The Maltings, Godmanchester, Cambs PE29 2JR, Tel 01480 458846, Fax 01480 434392, Email diffey@homecall.co.uk
Louise Reid
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Louise was appointed in November 2005 to start the Ely Cathedral Girls’ Choir in the following September.  Previously she had been the founder Director of the Guildford Cathedral Girl Choristers and before that the Assistant Organist and Director of the Girls' Choir of Wakefield Cathedral.  She was trained at Lincoln College, Oxford, and at the Royal Academy of Music, and held the post of organ scholar at Westminster Abbey.  She is a Fellow of the Royal College of Organists and has recently been awarded an honorary Associate Diploma of the Royal Academy of Music and of the Royal School of Church Music.  Louise’s broader musical experience includes directing the Northern Cathedral Singers (girls and men), leading residential courses for girls, both in this country and in the USA, and working as a musical director for BBC Radio 4's Daily Service.

Oliver Hancock

Oliver began his musical training as a treble in the West Sussex Boys’ Choir and in the choir of St Mary’s Church, Pulborough.  He was subsequently Organ Scholar and an Academic and Music Scholar of Seaford College in West Sussex.
On leaving school, Oliver was elected Organ Scholar of Jesus College, Oxford, where he read for a degree in Music.  His organ teachers included John Wellingham and Mark Wardell, and he graduated in 2008.  Under Oliver’s direction, Jesus College Chapel Choir toured widely, most recently to Rome where they sang at St Peter’s Basilica in the Vatican City, and to Paris, where they sang at St Sulpice, St Eustache, and Notre Dame, and broadcast live on BBC Radio Four’s ‘Sunday Worship’ programme.
In September 2008, Oliver took up the post of Assistant Organist to the Ely Cathedral Girls’ Choir, where he accompanies regular cathedral services and helps to train the girl choristers.  He currently studies with Sarah MacDonald and David Sanger.  He has given numerous recitals in venues including a number of Oxford and Cambridge colleges, Ely and Chichester cathedrals, Christ Church Cathedral, Oxford, and the Kelvingrove Museum in Glasgow.  Oliver holds the Associateship diploma of the Royal College of Organists. 

CHORISTER AWARDS

The examinations for the 2010 awards will be held in the Cathedral on Saturday 20 February (and also on Saturday 27 February if required by the number of applicants).  The closing date is 1 February.  
Copies of the syllabuses and entry forms are available on the Committee’s website (www.rscmely.org.uk) or by post from the Awards Administrator: 

Lloyd Barnett, 43 Ridgeway, Eynesbury
St Neots, Cambs, PE19 2QX, 
01480 217153 or lbarnett@ntlworld.com
**********
To encourage more candidates for the 2010 examinations and as a gesture in connection with the recent celebration of the 900th Anniversary of the Diocese, the Ely RSCM Committee has decided, for these examinations only, to waive all fees and charges.  A condition of this considerable financial assistance is that successful candidates will be expected to attend either the Awards Choristers’ Evensong on Saturday 20 March, when the medals will be presented, or the Choirs’ Festival on 15 May, when the certificates will be presented, or preferably both!

**********

Further details about the Awards scheme in general, including the national Gold Award (which replaces the erstwhile Bishop’s Senior Award), may be obtained from the Committee’s Awards Co-ordinator:


The Reverend Dr Paul Andrews


The Vicarage, Church Street

St Neots, Cambs, PE19 2BU
01480 472297 or p.d.andrews@btinternet.com
REPORTS ON EVENTS IN SUMMER 2009

RSCM Summer Course for Young People

In August I attended the one week RSCM residential singing course for young people at the Kingswood School, Bath.  It was run by Geoff Weaver and this year focussed on music from around the world.

Every day we all rehearsed for hours, in our separate age groups and vocal parts, before coming together for a full rehearsal.  These rehearsals culminated in a sung service every afternoon or evening.  During the week these were held in the chapel at the school.

The course aimed to improve our singing individually and as a group.  Each soprano in the higher age group had a short individual singing lesson with one of the leaders at some point during the course.  In rehearsals, as well as singing through the music we also focussed on breathing, diction and sound quality.

The rehearsals were very tiring, but we were given free time in the evenings.  This could be spent exploring Bath city centre, swimming in the school pool or just relaxing in front of the television.  There was a fantastic music shop in Bath which I could have spent hours looking around.  It was well worth a visit for any sheet music, CDs, instruments or accessories you need.  
Many people on the course had been there before and some had been coming for years.  As this was my first year there I met a lot of new people and made many new friends.  The food wasn’t exceptional and many of us ended up supplementing it with food bought in Bath, although the head girl said it had improved over her seven years there.  There was usually a vegetarian option and then one other choice as well as pudding.

When the weekend arrived we went to Bath Abbey to sing some services, the most important of these being the Sunday morning service, which was broadcast live on BBC radio 4.  It was very enjoyable (although a lot of hard work) rehearsing for this service and it brought together a lot of my favourite pieces from over the week.  Bath Abbey is a beautiful place with some lovely acoustics.  The organ was very impressive too.  There were two places for organists on the course, in addition to more than 120 choristers, and they accompanied us for various practices and services, even getting a chance to play the organ in Bath Abbey.

Following our final service in Bath Abbey on the Sunday afternoon, we were bussed back up the hill to Kingswood School (we had already walked it several times) to collect our luggage and have a final farewell assembly.  During this short time of goodbyes, there were small gifts of thanks to the members of staff and RSCM team who had run the week and then a hilarious rendition of the ‘Penguin Song’ with actions.

I really enjoyed my experience and, if the opportunity arises, would love to go again one year.
Katherine Heeley
Godmanchester Parish Church Choir
Archdeaconry of Cambridge Church Music Society Festival

The Archdeaconry of Cambridge Church Music Society (ACCMS) Festival Service at King’s College in September had taken two years to prepare, including several come and sing evensongs and other fundraising events around the Archdeaconry.  Not to mention the committee meetings involving a new Archdeacon in the chair!  All this in addition to busy music programmes many of us run in our own churches week by week.  The identity of the festival organist only became known at a relatively late stage.  Music was composed, submitted, typeset and printed in the service book for choirs to rehearse between June and early September. 

Finally, on Saturday 12 September, one hundred singers from church choirs in the Archdeaconry of Cambridge gathered first at Great St Mary’s in Cambridge for rehearsal and later in Kings College Chapel to sing ‘Blessings’, a special Festival Evensong.  The Reverend Canon David Pritchard conducted the choirs on a beautiful late summer afternoon.  Local choir directors Elizabeth Sotheran (St John’s, Hills Road), Iverna Moss and Peter Hall (Fowlmere) and myself (Linton) contributed music reflecting the theme, with Paul Bryan's stirring tune for the Millennium Hymn concluding the service.  The remaining music was by composers connected with Cambridge and Ely - Tye, Stanford and Wills in particular.  San Lau, the new King’s Organ Scholar played the organ, including ‘Paean’ a new closing voluntary dedicated to Mr Lau and the ACCMS by David Parry-Smith (Linton).  The choirs processed out of the chapel through the great western doors as the sun set spectacularly, seemingly setting the west window on fire with golden colours.

The choirs worked hard preparing the music, which they performed to a high standard and the substantial congregation was very appreciative.  This is the first service of the biennial festival for many years that has not been managed and co-ordinated by Barry Eaden.  He was unable to be present at the service but has accepted the post of Honorary Vice President of the Society.  Special guests were Roger Wheatley (former treasurer) and The Venerable Jeff Watson, who gave the blessing.  The Archdeacon, the Venerable John Beer, led the service.

This was the first festival that I had managed on the day.  I had shadowed the organisers of the previous ACCMS festival in 2007 and so knew something of what to expect.  Running an event on split sites like this is very demanding (next time there will be two of us!), but I was very pleased to have the support of so many experienced stewards.  In the event things went fairly smoothly.  We are very grateful to staff at King’s College Chapel and Great St Mary’s for their very kind assistance in enabling us to use two major tourist attractions in Cambridge on such an exceptionally busy Saturday.  The day itself was indeed a blessing to all involved.

David Parry-Smith

FINANCIAL SUPPORT FOR MUSIC IN WORSHIP

In broad terms, the remit of the Ely RSCM Committee is to encourage the highest possible standard of music in worship within the resources available and at a level appropriate to local circumstances.  We try to achieve this aim through our choral festivals, training events, the Awards scheme and our communication network.  In recent years we have also provided some modest financial support, as witnessed by the award of two training bursaries, subsidising some training events which were not self-financing and by waiving all fees and charges for the 2010 Awards examinations.

Thanks to some careful budgeting and financial care in the last few years, we are now in the position of being able to offer slightly more financial assistance in support of those who would otherwise find difficulty in achieving their true potential.  The Committee is therefore pleased to invite RSCM–affiliated choirs or personal members in our area to submit applications for the funding of activities or purchases directly related to the enhancement of music in worship.  If approved, we would normally expect to cover 50% of the expenditure.  We might also be prepared to pay the first year’s membership fee for any choir that is considering making an application for RSCM affiliation, provided that an undertaking is given that the membership would be renewed in subsequent years.

If you would welcome some financial assistance, please send an application as soon as possible to the Committee Treasurer, giving full details of the request:

Dr M Williamson, The Willows, Long Drove

Waterbeach, Cambs, CB25 9LW



music@stjohns-waterbeach.org.uk

We will acknowledge all applications, which will be considered at the meeting of the Ely RSCM Committee following submission.  The next meeting is on 9 March and results will be notified as soon as possible thereafter.  The decision of the Committee is final.

COMMUNICATION
The Ely RSCM Committee is very conscious of the need to maintain good lines of communication with church musicians in the area and is continually striving to make its publicity as effective as possible. Churches affiliated to the RSCM and RSCM Personal Members receive a considerable amount of material through the Church Music Quarterly and The Network.  In addition we disseminate information locally by the following means:
The Ely Music Rag which is published twice a year, normally in February and August, and is distributed widely to the clergy, church musicians and others with an interest in the role of music in worship.  Each edition contains details of forthcoming events, reports on recent events and articles likely to be of interest to the target readership.  We are always very happy to receive articles on relevant topics and any suggestions for making improvements to the publication.  If you have any item that you would like included in the next edition, please send it to the Editor (preferably by e-mail) by mid-July at the latest.  Early submissions are always welcome! 
Websites - Information on current and future musical activities is available on the Committee’s website (http://www.rscmely.org.uk) and is repeated in the Music section of the Diocesan website (http://www.ely.anglican.org/worship_prayer/music/), together with recent editions of the Ely Music Rag and articles of long-term interest.
Ely Music List - Because of the significant gaps between editions of the Ely Music Rag, it is not always possible to plan sufficiently far ahead to ensure that each edition contains information on all the events and activities in the intervening period.  We therefore make use of the Ely Music List to disseminate information by email in the periods between editions.  As a result of recent publicity, the List now has over 100 subscribers, but if you are not one of them and would like to be included, please send an email to diffey@homecall.co.uk with the relevant details. 
New Education & Training Officer - Philip Asher

Editor - The Ely RSCM Committee is delighted to welcome Philip Asher as the new Education and Training Officer (ETO) in succession to Jan Payne, who was appointed last year to the post of RSCM Eastern Region Co-ordinator.  Philip has provided us with the following autobiography which we would like to share with our readers.
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I originally hail from Rotherham in South Yorkshire and music has always been an important part of my life.  I began studying the piano when I was five and the organ came as an almost natural progression shortly after I joined the choir at Rotherham Parish Church at the age of ten.  In 2002 I began study on the organ at the RNCM in Manchester.  In my second year I was appointed Organ Scholar at St Ann’s Church, Manchester, where I worked closely with the Director of Music, Ronald Frost, in rehearsing the choir and playing for services.  After my graduation, Ronald appointed me as his Assistant Organist, giving me more responsibility with the choir and organ recitals.  At this stage I also became the Secretary for the RSCM Manchester Area Committee. 

Being a small area relative to others, Manchester did not have a large committee and it fell to the Secretary to act also as the Young Persons’ Officer, the Awards Administrator and, as it turned out, the ETO as well.  This wide ranging brief gave me a chance to get to know the area very well, working with committee members and church musicians to develop our support for them in their localities.  We re-launched the Manchester Area Festival after a break of several years, and began to develop our outreach to choirs and singers, thus raising the profile of the RSCM and the Voice for Life scheme. 

In the meantime, I was appointed to the post of Director of Music at St George’s Church, Stockport in April 2007 and moved on from St Ann’s, although my links were maintained through regular recitals and our committee meetings, which were (and still are) held there.  At St George’s I worked with the choir and singing group, developing the membership and musicianship of both.  My time there was short-lived, however, since my fiancée secured a job in Cambridge to start in early 2008, and we moved there following our marriage that summer.  Since then, we have moved to our current home in Royston, where we engage in activities which include bell ringing and visiting the local, often on the same evening!
While at St George’s, I gained my PGCE and now work in a primary school in South Cambs as a class teacher and Music Subject Leader. My school work prevents me from seeking a full time (or even part time) church post, but I play at a number of local churches when the need arises.  I do miss the challenge of a large parish church post, but equally relish the challenges presented by enthusing children about music in an environment where there is so much attempting to grab their attention, not least the inaccurately termed ‘three Rs’ (only one actually starts with the letter ‘R’). 

Having settled into the new phase of my career in education, I was very pleased to be invited to join Ely RSCM Committee as the ETO.  

On the face of it, the role appears simple enough: to provide events/courses that will support and develop the skills needed for high quality music in the churches in our area.  But with the experiences gained in Manchester, I know that this is a difficult and time consuming job, not least because here there are so many different places and styles of worship.  I hope that through our various activities and the training events already in the pipeline, I will gain an insight into what more is needed and wanted, as well as getting to know as many of you as I can.  To this end, please do feel free to contact me if you need support, advice or help in any way.  My contact details are: eto@philipasher.co.uk or 01763 220568.

Meanwhile, at the end you will find a short survey proforma.  It is designed to help me get to know the area better and to develop my ideas for training events to meet the perceived needs.  I would be very grateful if you could take a few moments to fill it in and return it, either by post or by email.  Thank you for your help and I hope to see you in the future at one of our events.

Philip Asher
ON THE MOVE
Editor - Over the last 15 years the Reverend Peter Moger has made a very significant contribution to music in worship, both in this area and nationally, and we shall miss him when he leaves for pastures new in the summer.  He goes with our congratulations on his appointment at York Minster and our best wishes for this next phase in his ministry.  Those who do not know Peter may be interested in the following profile that he has kindly supplied.

Peter Moger was born in the East Riding of Yorkshire and read Music at Merton College, Oxford.  After postgraduate study in Composition, he taught as Director of Music at Wadhurst College in Sussex and served as organist of the local parish church.  He then read Theology and trained for ordination at St John's College, Durham, where he was Organ Scholar.
After a curacy at Whitby in the Diocese of York, Peter moved to East Anglia in 1995 to take up the post of Precentor at Ely Cathedral.  During his five years there, in addition to Cathedral responsibilities, he served on the Ely Diocesan Council for Church Music and its successor, the Ely RSCM Committee.  On a broader front, he was Secretary to the Precentors’ Conference and a member of the group which produced the report Music in English Cathedrals.  In 1998, he joined the RSCM’s Sunday by Sunday worship planner team, and was elected to the RSCM Council and Advisory Panel in 1999.

In January 2001, he moved within the diocese to become Vicar of Godmanchester.  This was a creative time in which Peter, with the help of his wife Heather, developed the worship and music in the parish, setting up an ‘all-standards’ instrumental group to work alongside the established choir.  From 2001, he served as Chairman of the Ely RSCM Committee, and was active in planning and arranging music for the annual Diocesan Festivals of Church Music.  Whilst at Godmanchester, Peter developed an interest in training – the parish becoming a hive of activity with curates, Readers-in-training and ordinands sharing in its life and worship.  

In July 2005, Peter was appointed as the Church of England's first National Worship Development Officer – a post in which he has worked with the Liturgical Commission to enable good practice in leading and preparing worship.  This has taken him throughout England and Europe delivering training events for clergy, Readers and musicians, and helping resource the worship of the Church of England through its Transforming Worship initiative.  During this period, he has continued to work closely with the RSCM, contributing music and words to a wide range of publications including The Way of the Cross (2007), The Advent Sequence (2009) and The Chorister’s Companion (2009).  In 2008 Peter co-edited Worship Changes Lives for the Liturgical Commission, and in 2009 published Crafting Common Worship
He moves in the summer from his home in this area to become Canon Residentiary and Precentor of York Minster, a post which carries responsibility for all worship in the Minster, oversight of the Music Department, and a share in the Chapter’s management of the Cathedral.  Peter is delighted to be moving back to Yorkshire – and to work in the place where he was ordained Deacon.  He is excited at the Minster’s potential to reach out creatively through worship and music, through a huge range of services and events, to local worshippers, visitors, and to the north of England as a whole.  He is also looking forward to being part of a daily worshipping community once again (something he really misses in his present post), and the joy of spending an hour each day at Choral Evensong!

You might be interested to read the York Minster press release on Peter’s new appointment at: 
http://www.yorkminster.org/news/story369/appointment-of-the-new-canon-precentor-at-york-minster.html
THE ART OF THE DESCANT - REVISITED
I was very pleased to read the fascinating article by Ben Lamb on ‘The Art of the Descant’ in the December 2009 Issue of CMQ (pp 29-31).  Mr Lamb makes several very useful points.  There is nothing like a really good descant, written with a specific occasion in mind, to lift the spirits at one (or possibly two!) special moments in a service.  I prefer to start with the harmonies provided in the original hymn tune harmonisation.  Using this as a basis, I try to add an interesting counter melody in the soprano part.  In a parish church setting, re-harmonisation can be very distracting to the congregational singing, unless it has a clear direction and harmonic integrity.  It also needs to be practised by the organist, like a voluntary, so that the congregation are uplifted and not left high and dry.
As Mr Lamb points out, using the original hymn tune harmonies makes it more difficult to avoid the grammatical errors of consecutive octaves and fifths between parts and yet still devise a melodious descant.  I would suggest that under these circumstances some consecutives sound worse than others.  Avoid octaves between the descant and the bass, or between the descant and the tune.  Parallel octaves between the descant and the alto or tenor part are probably unavoidable but do not normally sound bad.  Don’t forget that in hymn singing we may get parallel intervals anyway because the tune is being sung in octaves (ladies and men in the congregation) while the choir sings harmony.  A sound rule is to be critical in listening when you try your descant with the choir.  Get some to sing the melody in unison while you play and the sopranos sing the descant.  Try recording it and listening carefully while you follow what you have written.  Revise if necessary!

As an example, in the published hard copy of the Ely Music Rag is a descant I wrote for the last verse of Crown Him with many crowns (to the tune Diademata by G Elvey) for the Institution of our new Team Rector at Linton in October 2009.  It is intended that the melody is to be sung by the congregation and most of the choir in unison, with some sopranos singing the descant. Smooth lines that move by step are easier on the ear and easier for the choir to learn.  Large leaps are difficult to assimilate and may put the congregation off.  Plan where the climax (the highest notes of your descant) may have the best effect.  Consider carefully the words.  If you can create movement where the tune melody is static (eg, bars 2, 4, 8, 10, 12) then try to incorporate it into the descant seamlessly.  Try to prepare dissonances (last beat of bar 6 to first of bar 7) so that they do not appear unexpectedly.  In this example, I have changed one harmony note (bar 6 last tenor beat from g sharp to g natural) in order to prepare the descant dissonance at bar 7.  Use contrary motion between tune and descant wherever you can (bars 13-16).  In bars 13-14 movement to the dissonance is by step.  Sometimes, to get a good balance between movement and relaxation in the descant (and to avoid exhausting both singers and listeners) you could try editing the words for the descant, but be sure not to alter the meaning.  Here I have created a sequence by repeating the words ‘All hail’ in bars 8–12 so that the descant pivots the harmony in an exciting way.

So, if you are keen to try your hand at a descant, but don’t want to go the whole hog with a complete rewrite of the harmony, I hope you might find these pointers helpful.

David Parry-Smith
ODD JOTTINGS

Ely RSCM Committee

Since the last edition there have been several changes in the membership of the Ely RSCM Committee:

· Anthea Kenna has relinquished the post of Young Persons’ Officer on moving from the area to take up the appointment of Head of the Cathedral School at Chelmsford.  Her successor has not yet been nominated.

· Philip Asher has taken over from Jan Payne as the Education and Training Officer (see his profile earlier in this edition).

· The Reverend Stephen Bowring (Vicar of Chesterton St George) has taken over from the Reverend Mike Banyard (Team Rector of the Three Rivers Group) as the clerical representative of the Archdeaconry of Cambridge.

· John Everington has taken over from Franz Reinbold as one of the lay representatives of the Archdeaconry of Huntingdon and Wisbech.

· Ken Diffey has taken over from Katy Coutts as the Secretary.

The Committee would like to take this opportunity to thank the departing members for their loyal service and their contribution to the task of encouraging the best use of music in Christian worship.

Photocopiable Resources

Partly prompted by the very enjoyable and helpful workshops run in the last year or so by John Barnard, many choirs in the area are now proud owners of ‘The Carol Book’ and ‘Season by Season’, published by the RSCM as photocopiable resources.  However, it is clear from some recent queries that the photocopying requirements are not fully understand.  Choirleaders may therefore welcome the following reminders:

· To make copies from these books, it is necessary to have a CCL Music Reproduction Licence (MRL).

· Details of all items copied must be included in the annual CCL return.

· A few items in the books are not covered by the MRL and in these cases the publisher’s permission must be obtained before copies are made.  Such items are clearly identified by a footnote on the page concerned.

The Editor would be pleased to provide any further information required.

FORTHCOMING NON-RSCM EVENTS 
St Mark Passion
Sunday 21 March - St Mary the Virgin, Linton
At 6.00 the choir and junior choir of St Mary the Virgin, Linton will give a performance of the St Mark Passion by Charles Wood, with Kieran Cooper (Bass), Philip Asher (Organ) and directed by David Parry-Smith.

Huntingdon Deanery Evensong

Sunday 28 March – Godmanchester Parish Church
On Palm Sunday at 6.30, choirs and singers from the Huntingdon Deanery will be combining for a BCP Choral Evensong.  Further details are being distributed to parishes in the Deanery, but a warm welcome is also extended to anyone from outside the Deanery who would like to join the congregation for this special service.

Holy Week Devotion

Wednesday 31 March – Ely Cathedral

At 7.30, with music sung by the boy and girl choristers.  To include Pergolesi's Stabat Mater.
Organ Recitals

All Saints Huntingdon

There are two forthcoming organ recitals in All Saints’ Church, Huntingdon, both starting at 7.30pm.  Admission by programme at the door £5 (£4 concessions):

· Saturday 13 February – John Dillistone

· Saturday 17 April – Christine Tranchant, Organist, St Martin, Limoux, France

Carlo Curley Organ Spectacular

22 May –Godmanchester Parish Church

At 7.30 pm, Carlo Curley, the International Concert Organist, will be giving a recital on a ‘state of the art’ 58 stop, 232 voice, three manual, Allen Quantum Q345 digital organ that has been hired specially for the concert. 
Carlo is one of only a few organists in the world to give organ concerts unsupported by a teaching or church appointment.  Details of the programme will be announced later but it will be sure to include many popular pieces.  In addition to being a supreme musician, Carlo is also an engaging and witty raconteur, which makes his concerts that little bit different.

Tickets will be available from early February from Paul Wells (01480 435251) or John Bathurst-Hoile (01480 465442), all priced at £12.00.

Refreshments will be available before the concert and during the interval.  There will also be plenty of time before the concert, during the interval and at the end, to meet Carlo and buy his CDs or DVDs.

This event is being sponsored jointly by the Rotary Club of Huntingdon and the Friends of Godmanchester Church, with the proceeds being divided equally. 

Etheldreda Pilgrimage
19 June – Ely Cathedral
As part of the annual Feast Day celebrations for St Etheldreda on Saturday, 19 June, there will again be a Pilgrimage during which the story of St Etheldreda is told in drama and music.  It takes the form of a walking procession from the river to the Cathedral and lasts approximately 90 minutes.  If wet, the action all happens inside the Cathedral.

This year the organisers wish to involve more musicians from across the Diocese as singers and instrumentalists.  Anyone is welcome to sing but instrumentalists should be of at least Grade 5 standard and play portable instruments that they are willing to use outside in fine weather.  RSCM guidelines for Child Protection will apply for those under 18 years of age.  There will be one prior rehearsal and on the day itself those taking part will need to be available from 9.30 to 12.30.  A willingness to dress up is also requested by the organisers. 
If you would like to know more, please contact Jan Payne, preferably by email janpayne@googlemail.com or write to her at 48 Impington Lane, Impington, Cambridge CB24 9NJ. 
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Registered Charity 312828
The Ely RSCM Committee invites you to a

Workshop on 

the Role of the Cantor
Thursday 11 March, 7.30 – 9.00

Godmanchester Church Hall

At this event Stephen Dean will explore the role of the cantor in leading the music in churches with minimal musical resources and will offer practical tips for cantors, including advice on how to introduce cantors into worship.  The cost for the event will be £3, including refreshments.
To book your places(s), please return the ‘tear-off’slip, together with a cheque (payable to RSCM Cambridgeshire Area), to Philip Asher, 50 Newman Avenue, Royston, Herts, SG8 7LE, to arrive no later than 1 March.  Further information will be sent by email to all those who book to attend.  If you do not have an email address, please enclose a stamped addressed envelope to receive joining instructions by post. 
(--------------------------------------------------------------------

Workshop on Role of the Cantor – 11 March
Please reserve ………. places

Name…………………………………..……..(Mr/Mrs/Miss/Revd/Dr)
Address…………………………………………………………………

Tel…………………………Email…………………………………….

Church/Organisation…………….………..Cheque for £….…enclosed
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Training Events Survey 2010

Please take a few moments to answer these simple questions.  They are designed to help us gauge what training events to put on in the coming years.  

1. What training events have you attended in the last year or so?  Did you enjoy them?  Why/why not?  ………………………………....................................................................................................................................................................................................................................................................................................................................................................................................................

2. What support or training would you most like to receive for yourself  eg, Tips on conducting techniques.  How to teach a new song/hymn?  Are you a ‘reluctant organist’ who would like a few friendly pointers?  Are you trying to set up a music group (instruments &/or voices) and feel some training might help in a specific area?

………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………….

3. What support would members of your congregation/music group/choir/clergy appreciate with regard to music in your church?  eg, workshops on selecting hymns, implementing the RSCM Voice For Life scheme, using different styles of music/musical liturgy (Taizé, Iona…)?

……………………………………………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………………………………………….

4. What attracts you to events?  eg, venue, topic/theme, leader, cost.

…………………………………………………………………………………………………………………………………………………….

…………………………………………………………………………………………………………………………………………………….

5. Any other relevant comments

…………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………………

Your Contact Details 

Name:…………………………………………………………………..
Tel:……………………………………………………………………..
Email:…………………………………………………………………..
Church/Organisation:…………………………………………………..
RSCM Affiliated: Yes / No 

If ‘Yes’ please indicate if this is affiliation through your church or by personal subscription…………………………………………………...
(Please note that all personal data held will be dealt with in accordance with RSCM Data Protection policies and used only for the purposes described above).

**********

It would be helpful if you could return your response as soon as possible and no later than the end of April, either by post on this proforma to the ETO, Philip Asher, 50 Newman Avenue, Royston, Herts, SG8 7LE, or by email to eto@philipasher.co.uk

